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cession enters, with a tolling bell After the struggle with
Laertes Hamlet is between Laertes (G) and the gra\e (R)
The King (LC) restrains Laertes Hamlet's ranting speech
is spoken with controlled fury and cynical abandon, a bitter
self-critical rhetoric Til rant as well as thou5 means to
suggest that Hamlet's strangeness derives from his posses-
sion of moie, not less, feeling than others Laertes is, in
comparison, a child in emotional experience Hamlet's love
was 'foity thousand5 times his You might well have Laertes
in mourning here, getting a happy contrast with Hamlet's
now brighter clothes as though Laeites has crossed the
threshold into the state Hamlet has come through Ham-
let's speeches heie are exactly on a par with Stanhope's 'Do
.you think I don't care?' in Journey's End Hamlet is a giant
in spiritual stature
Let Hercules himself say what he may,
Hie cat wall me\\, and dog will have his day
Gat' is spoken to Laeites, his grief a mewing only, edog' as
iamlet passes opposite and pauses in front of the King
This reference is not, I think, usually brought out in pro-
luction   The King's phiase *hvmg monument' refers to
-lamlet's projected death, and must be spoken with mean-
ftg
Hamlet and Hoiatio re-entei for a front-scene Hamlet's
ovely 'Providence' speech ending with cthe readiness is all'
witnesses his new acceptance and serenityl After Osric's
xit the King enters L with Laertes Hamlet, now polite,
bows to the King, takes Laertes' hand, speaks coiuteousl}
The play is highly formal and ceremonial here, and during
i Note that as soon as Hamlet touches acceptance the act of revenge
comes easily, partly by circumstance, partly through his own recap
tured purpose Not that Hamlet reaches the deepest acceptance Had he
done that, he could have borne the whole brunt of the evil and the hor-
ror of the Ghost's message See variously 'Hamlet Reconsidered*, The
Wheel of Fire (new edition, Methuen, 1949) and The Time u Out of
Joint, Roy Walker (Dakers, 1948)